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BOOK REVIEWS

of secular themes, such as the garden of love and the fountain of youth, which have
an important history in Renaissance times.
This leads to another problem in the volume as a whole: the lack of relationship between the text and the many illustrations it contains. Few of the illustrations are discussed. Yet another important flaw in this volume is its virtual disregard
for the sixteenth century. Despite the protestations of Aries in the introduction
and Chartier in the epilogue, the Renaissance - part of the volume's title in both
the French original and the English translation - is for the most part ignored.
Perhaps the Renaissance can be passed over because it occurred in Italy.
Christiane L. Joost-Gaugier
University of New Mexico-Albuquerque

David Riggs, Ben Jonson: A Life, Harvard University Press, 1989.

Precisely because Ben Jonson's career was so entangled in the political and
social webs of Jacobean and Caroline England, his fortunes as a literary professional have received much attention in the last decade. Though scholars still must
reckon with him as an author who, more than any of his contemporaries, pursued
a relentlessly learned program for literature rooted in the intellectual traditions of
Renaissance humanism, modern accounts of his life and works have chosen to
emphasize Jonson the literary improviser, fitting his themes and plots to the complex matrix of patronage and power upon which authorship depended in the early
seventeenth century. The topicality of Jonson's dramatic work makes him a fruitful quarry for the new historicism, though alert scholars of Renaissance drama will
recognize in more recent critical orientations a continuation of concerns voiced
long ago in L. C. Knight's Drama and Society in the Age ofJonson (1937) .
David Riggs's new biography blends careful scholarship with a variety of critical
approaches. In his introduction Riggs prepares the reader for a psychoanalytical
interpretation ofJonson's life chat seeks to explain how his extraordinary aggressiveness (he committed two murders and was thrice imprisoned) stemmed from
his failure to form successful relationships with his natural father, who died when
Jonson was young, and with his largely absent stepfather. Jonson's art, obsessively
concerned as it is with formality and control, thus represents a "reaction formation"
chat countered his more irrational tendencies toward impulsiveness, violence, and
profligacy. In the early plays, Riggs skillfully traces plot patterns and character
types chat show Jonson displacing his personal pathology onto his art. Riggs's use
of a psychoanalytical model is convincing and deft; there is little of the
overdecermination in his analysis chat often mars such approaches.
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The psychoanalytical approach gives way to a more social construction of
Jonson's life in Riggs's discussion of the later career. Here the emphasis falls on
Jonson's concern with self-promotion, but Riggs points out that Jonson often
undermined his own success through his tendency co court danger recklessly even
in his later life when he was a Royal pensioner. Thus the "authorial self-division"
(59) we witness in the early Jonson correlates with a lacer career in which the court
poet refused merely to flatter his patrons, quite openly criticizing, for instance, the
lavish expenditures ofJames's court in the masque Pleasure Reconciled to Virtuethough prudence might have dictated a more oblique strategy for reforming the
court. Jonson emerges here as an author who prized his independence even at the
cost of his own financial security. Amid the uncertainties of his career as a·public
author, Jonson found time to construct a more private and reflective self chat,
Riggs argues, we can glimpse in the lyrics of Underwood. Jonson's career emerges
in its totality as one characterized by a "continuing adaptivity" (292) through which
Jonson negotiated his existence as a professional author while at the same time
preserving a sanctuary for a "gacher'd selfe" more sheltered from public life and
defined within a narrower circle of intimates.
Riggs's generously illustrated biography will be helpful co social historians,
scholars of Renaissance drama, and anyone interested in the career of an author
whose reputation has undergone such a deserving rehabilitation in recent years.
W . Scott Blanchard
Southampton College
Michael Hattaway, ed., The New Inn: Ben Jonson, Manchester University Press, 1984.
With their publication of The New Inn (composed 1629), the editors of the
Revels Plays signal their willing participation in the ongoing revisionary scholarship on Ben Jonson. Newly edited for the first time since the Oxford edition of
Hereford and Simpson (1925-52) , The New Inn, edited by Michael Hattaway, makes
accessible a play long considered the product of Jonson's decayed brain but described lately by Anne Barton as "fine and haunting" (Ben Jonson, Dramatist, 284).
Hattaway has collated an additional seven copies of the 1631 octavo edition,
along with those collated by Hereford and Simpson, and has included a list of
press corrections to supplement those offered in the Oxford edition. Hattaway also
refers to the 1692 third folio of Jonson's works and four other editions between
1716 and 1911. In accordance with the Revels's series conventions, he "regularize[s]
speech prefixes, correcc[s] literal misprints, expand[s] contractions ... , modernise[s]
spelling, capitalisation, italicisation and most archaic forms" (15). The result is a
readable text with a textual apparatus of mostly substantive corrections.

194

